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Unit5 

 

 

When Is a Room Not A Room? 

 

 ٘یست؟ اتبق یه اتبق ٚالؼب یه ظٔب٘ی چٝ

 

 

A There was a bit of a fuss at a Tate Britain exhibition of modern art a few 

years ago. A woman was hurrying through the large room that housed an 

intriguing work entitled Lights Going On and off in a Gallery, in which, yes, 

lights went on and off in a gallery. Suddenly the woman's necklace broke and the 

beads spilled over the floor. As we bent down to pick them up, one man said, 

"Perhaps this is part of the installation." Another replied, "Surely that would 

make it performance art rather than an installation." "Or a happening," said a 

third.  

 

 ثعضٌی اتبق اظ ػجّٝ ثب ظ٘ی. ضس پب ثٝ جٙجبَ وٕی ثطیتب٘یب تیت ٔسضٖ ٞٙط ٕ٘بیطٍبٜ زض پیص سبَ چٙس

 «ضٛ٘س ٔی ذبٔٛش ٚ ضٚضٗ ٌبِطی یه زض وٝ ٞبیی چطاؽ» ٘بْ ثٝ جصاة اثطی آٖ زض وٝ وطز ٔی ػجٛض

 ٌطز٘جٙس ٘بٌٟبٖ. ضس٘س ٔی ضٚضٗ ٚ ذبٔٛش ٌبِطی یه زض ٞب ٚالؼب چطاؽ ثّٝ، آٖ، زض وٝ زاضت، لطاض

: ٌفت ٔطزی ثطزاضیٓ، ضا آٟ٘ب تب ضسیٓ ذٓ وٝ حبِی زض .ضیرتٙس ظٔیٗ ضٚی ٞب ٟٔطٜ ٚ ضىست ظٖ

آٖ ٚلت ٔی ضس ٞٙط ٕ٘بیطی ثٝ جبی  ٔغٕئٙبً: »زاز پبسد زیٍطی ".ثبضس چیسٔبٖ اظ ثرطی ایٗ ضبیس"

 ".ٞٓ یه اتفبق است ضبیس": ٌفت سٛٔی. «ایٙىٝ چیسٔبٖ ثبضس
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These are confusing times for the visual arts audience, which is growing rapidly. 

More and more of London's gallery space are being devoted to installations, so 

what we need is the answer to three simple questions. What is installation art? 

Why has it become so ubiquitous? And why is it so irritating?  First question 

first. What are installations? "Installations," answers the Thames and Hudson 

Dictionary of Art and Artists with misplaced self-confidence, "only exist as long 

as they are installed." Thanks for that.  

 

 ٚ ثیطتط. است وٙٙسٜ ٌیج ،است ضضس حبَ زض سطػت ثٝ وٝ تجسٕی ٞٙطٞبی ٔربعجبٖ ثطای ضٚظٞب ایٗ

 ثٝ پبسد زاضیٓ ٘یبظ ٔب آ٘چٝ ثٙبثطایٗ ضٛز، ٔی زازٜ اذتػبظ تبسیسبت ثٝ ِٙسٖ ٌبِطی فضبی اظ ثیطتط

 است؟ ظ٘ٙسٜ ایٙمسض چطا ٚ است؟ ضسٜ فطاٌیط ایٙمسض چطا چیست؟ چیسٔبٖ ٞٙط. است سبزٜ سٛاَ سٝ

 ثٝ اػتٕبز ثب ٞبزسٖٛ ٚ تیٕع ٞٙطٔٙساٖ ٚ ٞٙط زیىطٙطی چیست؟ چیسٔبٖ ٞٙطاظ ٕٞٝ سٛاَ اَٚ.   اَٚ

) سطٞٓ ضسٜ ثبضٙس ضسٜ ٘ػت وٝ زاض٘س ٚجٛز ظٔب٘ی تب فمظ ٞب چیسٔبٖ: »زٞس ٔی پبسدثی جب  ٘فس

 تطىط ثطای ایٗ!. «ثبضٙس(

 

The dictionary continues more promisingly: installations are "multi-media, 

multi-dimensional, and multi-form works which are created temporarily for a 

particular space or site either outdoors or indoors, in a museum or gallery." As a 

first stab at a definition, this isn't bad. It rules out paintings, sculptures, 

frescoes, and other intuitively non-installational artworks. It also says that 

anything can be an installation so long as it has art status conferred on it, so the 

flashing fluorescent tube in your kitchen is not art because it hasn't got the nod 

from the gallery. 

 

 ضىّی چٙس ٚ ثؼسی چٙس ای، ضسب٘ٝ چٙس آثبض» ٞب چیسٔبٖ : زٞس ٔی ازأٝ تط أیسٚاضوٙٙسٜ ،ِغت طًٞٙف
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 یب ٔٛظٜ زض سبذتٕبٖ، زاذُ یب ثبظ فضبی زض ذبظ سبیت یب فضب یه ثطای ٔٛلت عٛض ثٝ وٝ ٞستٙس

 ٔجسٕٝ، ٘مبضی، .٘یست ثس ایٗ تؼطیف، ثطای یه تلاش اِٚیٗ ػٙٛاٖ ثٝ. «ضٛ٘س ٔی ایجبز ٌبِطی

 ٞط وٝ ٌٛیس ٔی ٕٞچٙیٗ. وٙس ٔی ضز ضا غیط٘ػجی ٞٙطی آثبض زیٍط ٚ وچآة ضً٘ ضٚی  ٞبی ٘مبضی

 ِِٛٝ ثٙبثطایٗ ثبضس، ضسٜ اػغب آٖ ثٝ ٞٙطی ٚضؼیت وٝ ظٔب٘ی تب ثبضس چیسٔبٖ یه تٛا٘س ٔی چیعی

 .ٍ٘طفتٝ است یٝتبییس ٌبِطی اظ ظیطا ٘یست ٞٙط ضٕب آضپعذب٘ٝ زض ظٖ چطٕه فّٛضسٙت

 

The only problem is that this definition is incomplete. In some cases, installations 

have been bought and moved out of the gallery for which they were intended and 

re-installed in a different context. Also, unlike looking at paintings or sculptures, 

you often need to move through or around installations to appreciate the full 

impact of the work. What this suggests is that we are barking up the wrong tree 

by trying to define installations.  

 

 اظ ٚ ضسٜ ذطیساضی چیسٔبٖ ٞب ٔٛاضز، ثطذی زض. است ٘بلع تؼطیف ایٗ وٝ است ایٗ ٔطىُ تٟٙب

. ا٘س ضسٜ ٘ػت زیٍطی ظٔیٙٝ زض ٔجسزاً ٚ ضسٜ ذبضج ثٛز، ضسٜ ٌطفتٝ ٘ظط زض آٖ ثطای وٝ ٌبِطی

 اعطاف یب ٔیبٖ زض وٝ زاضیس ٘یبظ اغّت ضٕب ٞب، ٔجسٕٝ یب ٞب ٘مبضی تٕبضبی ذلاف ثط ٕٞچٙیٗ،

 ٔب وٝ است ایٗ زٞس ٔی ٘طبٖ ایٗ وٝ چیعی. وٙیس زضن ضا وبض وبُٔ تبثیط تب وٙیس حطوت تبسیسبت

 .ایٗ وبض اظ ضیطٝ غّظ است ،چیسٔبٖ تؼطیف ثطای تلاش ثب

 

They do not all share a set of essential characteristics. Some will demand 

audience participation, some will be site-specific, some will be conceptual jokes 

involving only a light bulb. This brings us to the second question: why are there 

so many of them around at the moment? There have been installations since 

Marcel Duchamp put a toilet in a New York gallery in 1917 and called it art.  
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 ٞستٙس، ٔربعجبٖ ٔطبضوت ذٛاستبض ثطذی .٘یستٙس اسبسی ٞبی ٚیژٌی اظ ای ٔجٕٛػٝ زاضای آٟ٘ب ٕٞٝ

 ٔب ایٗ. است لأپ یه ضبُٔ فمظ وٝ ٞستٙس ٔفٟٛٔی ٞبی ِغیفٝ ثطذی ٞستٙس، ٔرتع ٔحُ ثطذی

 وٝ ظٔب٘ی اظ ٞستٙس؟ اعطاف زض آٟ٘ب اظ ظیبزی تؼساز حبضط حبَ زض چطا: ضسب٘س ٔی زْٚ سؤاَ ثٝ ضا

 ٞب چیسٔبٖ ٘بٔیس، ٞٙط ضا آٖ ٚ ٌصاضت 9191 سبَ زض ٘یٛیٛضن ٌبِطی زض ضا تٛاِتی زٚضبٖ ٔبضسُ

 .است زاضتٝ ٚجٛز

 

This was the most resonant gesture in twentieth-century art, discrediting 

notions of taste, skill, and craftsmanship, and suggesting that everyone could be 

an artist But why has the number of installations been going up so quickly? 

American critic Hal Foster thinks he knows why installations are everywhere in 

modem art. He reckons that the key transformation in Western art since the 

1960s has been a shift from what he calls a "vertical" conception to a 

"horizontal" one. Before then, painters were interested in painting, exploring 

their medium to limits. They were vertical.  

 

 اػتجبض ثی ضا استبزوبضی ٚ ٟٔبضت ،ٞٙطی شٚق ٔفبٞیٓ ثٛز، ثیستٓ لطٖ ٞٙط زض حطوت تطیٗ پطعٙیٗ ایٗ

 ضفتٝ ثبلا سطػت ایٗ ثٝ ٞب چیسٔبٖ تؼساز چطا أب ثبضٙس، ٞٙطٔٙس تٛا٘ٙس ٔی ٕٞٝ وٝ زاز ٘طبٖ ٚ وطز

 ٔسضٖ ٞٙط زض جب ٕٞٝ ٞبچیسٔبٖ  چطا زا٘س ٔی وٝ وٙس ٔی فىط آٔطیىبیی ٔٙتمس فبستط، ٞبَ است؟

 اٚ آ٘چٝ اظ تغییطی 9191 زٞٝ اظ غطة ٞٙط زض وّیسی زٌطٌٛ٘ی وٝ است ثبٚض ایٗ ثط اٚ. زاض٘س ٚجٛز

 ٘مبضی ثٝ ٘مبضبٖ ،ظٔبٖ آٖ اظ لجُ. است ثٛزٜ «افمی» ٔفٟٛٔی ثٝ ذٛا٘س ٔی «ػٕٛزیزضن » ٔفْٟٛ

 .ثٛز٘س ػٕٛزی. وطز٘س ٔی ثطضسی أىبٖ حس تب ضا ذٛز ٔحیظ ٚ ثٛز٘س ٔٙس ػلالٝ

 

Artists are now less interested in pushing a form such as painting or sculpture as 
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far as it will go, and more in using their work as a terrain on which to evoke 

feelings or provoke reactions. True, photography, painting, or sculpture can do 

the same, but installations have proved most fruitful-perhaps because with 

installations there is less pressure to its conform to the demands of a formal 

tradition and the artist can more easily explore what concerns them.  

 

 سبظی ٔجسٕٝ یب ٘مبضی ٔب٘ٙسضىُ ٞٙطی ای  ثطزٖ پیص ثٝ ای ػلالٝ وٕتط حبضط حبَ زض ٞٙطٔٙساٖ

 ثطاٍ٘یرتٗ یب احسبسبت ثطاٍ٘یرتٗ ثطای ظٔیٙی ػٙٛاٖ ثٝ ذٛز آثبض اظ استفبزٜ ثٝ ثیطتط ٚ زاض٘س

 ا٘جبْ ضا وبض ٕٞیٗ تٛا٘ٙس ٔی سبظی ٔجسٕٝ یب ٘مبضی ػىبسی، است، زضست. زاض٘س ػلالٝ ٞب ٚاوٙص

 ثطای وٕتطی فطبض زض ٔٛضز چیسٔبٖ ٞب وٝ زِیُ ایٗ ثٝ ضبیس - ا٘س ثٛزٜ پطثٕط ثسیبض ٞب چیسٔبٖ أب زٞٙس،

 ٔطثٛط وٝ ضا آ٘چٝ تط ضاحت تٛا٘س ٔی ٞٙطٔٙس ٚ زاضز ٚجٛز ضسٕی سٙت یه ٞبی ذٛاستٝ ثب آٖ ا٘غجبق

 .وٙس وطف آٟ٘بست ثٝ

 

Why are installations so irritating, then? Perhaps because in the many cases when 

craftsmanship is removed, art seems like the emperor's new clothes. Perhaps 

also because installation artists are frequently so bound up with the intellectual 

history of art and its various "isms" that they forget that those who are not 

educated in this neither care nor understand. But, ultimately, being irritating need 

not be a bad thing for a work of art since at least it compels engagement from the 

viewer.  

 

 وٝ ٔٛاضز اظ ثسیبضی زض وٝ زِیُ ایٗ ثٝ ضبیس ٞستٙس؟ آظاضزٞٙسٜ ایٙمسض چیسٔبٖ ٞب چطا پس

 وٝ زِیُ ایٗ ثٝ ٞٓ ضبیس. ضسس ٔی ٘ظط ثٝ أپطاتٛض جسیس ِجبس ضجیٝ ٞٙط ضٛز، ٔی حصف استبزوبضی

 وٝ ا٘س ذٛضزٜ ٌطٜ آٖ ٔرتّف «ٞب ٌطایص» ٚ ٞٙط فىطی تبضید ثب چٙبٖ اغّت چیسٔبٖ  ٞٙطٔٙساٖ

. وٙٙس ٔی زضن ٘ٝ ٚ زٞٙس ٔی إٞیت ٘ٝ ا٘س، ٘سیسٜ آٔٛظش ظٔیٙٝ ایٗ زض وٝ وسب٘ی وٙٙس ٔی فطأٛش
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 ثٝ ٚازاض ضا ثیٙٙسٜ حسالُ ظیطا ثبضس، ثسی چیع ٞٙطی اثط یه ثطای ٘جبیس ثٛزٖ ظ٘ٙسٜ ٟ٘بیت، زضأب 

 .زض ٘ظط ثٍیطیس ضا وطیس ٔبضتیٗ ی وٝ ذبٔٛش ٚ ضٚضٗ ٔی ضٛ٘سِٞبی چطاؽ .وٙس ٔی زضٌیطی

 

Take Martin Creed's Lights Going On and Off again. "My work," says Martin 

Creed. "Is about fifty percent what I make of it, and fifty percent what people 

make of it. Meanings are made in people's heads-I can't control them." Another 

example is Double Bind, Juan Muñoz's huge work at the Tate Modern gallery in 

London. A false mezzanine floor in the massive main exhibition hall is full of 

holes, some real, and some trompe l'oeil.  

 

)تّمی ٔی سبظْ ٔی آٖ اظ ٔٗ وٝ است چیعی زضغس پٙجبٜ حسٚز. ٔٗ وبض: »ٌٛیس ٔی وطیس ٔبضتیٗ

 - ضٛز ٔی سبذتٝ ٔطزْ سط زض ٔؼب٘ی. سبظ٘س ٔی آٖ اظ ٔطزْ وٝ است چیعی آٖ زضغس پٙجبٜ ٚ ،وٙٓ(

 ٌبِطی زض ٔٛ٘ٛظ ذٛاٖ ػظیٓ اثط ،ثٗ ثست زٚسٛیٝ زیٍط ٕ٘ٛ٘ٝ «.وٙٓ وٙتطَ ضا آٟ٘ب تٛا٘ٓ ٕ٘ی ٔٗ

 است، سٛضاخ اظ پط ٕ٘بیطٍبٜ ثعضي اغّی سبِٗ زض وبشة عجمٝ ٘یٓ یه. است ِٙسٖ زض ٔسضٖ تیت

 .چطٓ فطیت ثطذی ٚ ٚالؼی ثطذی

 

A pair of lifts chillingly lit go up and down, heading nowhere. To get the full 

impact, and to go beyond mere illusionism, you need to go downstairs and look 

up through the holes. There are gray men living in rooms between the 

floorboards, installations within the installation. I don't necessarily understand 

or like all installation art, but I was moved by this. It's creepy and beautiful and 

strange, but ultimately you, the spectator, need to make an effort to get 

something out of it. 

 

 .ٚ٘سض ٕ٘ی جبیی ثٝ ٚ ضفتٝ پبییٗ ٚ ثبلا پطزاظی تطسٙبن ٚ ٘بضاحت وٙٙسٜ  ٘ٛض ثب آسب٘سٛض جفت یه
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. وٙیس ٍ٘بٜ ثبلا ثٝ ٞب سٛضاخ اظ ٚ ثطٚیس پبییٗ عجمٝ ثٝ ثبیس ، ٌطایی تٛٞٓ اظ فطاتط ٚ زضن وبُٔ ثطای

 ٔٗ. وٙٙس ٔی ظ٘سٌی چیسٔبٖ زاذُچیسٔبٖ ٞبیی  وف، ٞبی ترتٝ ثیٗ ٞبی اتبق زض ذبوستطی ٔطزاٖ

. ٌطفتٓ لطاض ٔٛضٛع ایٗ تأثیط تحت أب ٘ساضْ، زٚست یب فٟٕٓ ٕ٘ی ضاچیسٔبٖ  ٞٙطٞبی تٕبْ ِعٚٔبً

ٔفٟٛٔی اظآٖ ثیطٖٚ  تب وٙیس تلاش ثبیس تٕبضبٌط، ضٕب، ٟ٘بیت زض أب است، ػجیت ٚ ظیجب ٚ تطسٙبن

 .ثیبٚضی
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New word: English explanation / ٔؼٙی فبضسی 

 

Fuss: excitement, confusion/اضٛة، سط ٚ غسا، تلاش 

 

Tate: a person who is professionally engaged in the analysis and interpretation of 

works of art. 

 

Exhibition: an exhibition is a collection of pictures or other objects shown in a 

public place/ ٕ٘بیطٍبٜ ) ٌبِطی(    

 

Intriguing: arousing one's curiosity or interest; fascinating/جبِت ٚ جصاة  

 

Bead: small object with a hole in the center /ٟٔطٜ، زا٘ٝ تسجیح  

 

Bent down: To bend one's legs while upright to get to a lower position/ٖذٓ ضس  

 

Installation: process of installing, putting in place; something which has been put 

in place, something installed/  ثطپبسبظی، وبضٌصاضی 

 

Devoted: faithful, dedicated/فساوبض، فسایی  
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Ubiquitous: present everywhere/فطاٌیط  

 

Misplaced: placed incorrectly/ثی جٟت، ثی ذٛز، ثی ٔٛضز  

 

Promisingly: encouragingly, reassuringly, hopefully/زاضای آیٙسٜ ضٚضٗ، أیسثرص  

 

Multi-dimensional: having many dimensions, of many measurements/ ،چٙس ٚجٟی 

 چٙس پّٟٛ، چٙس ثؼسی

 

Multi-form: having many forms, of multiple shapes/ُچٙس ضىّی، ثسیبض ضى 

 

Stab: a thrust with a knife or other pointed weapon/ an attempt to do 

(something)/ ضطة، سرٕٝ، ظذٓ چبلٛ، ضطثت 

 

Definition: explanation, meaning/ٗتؼطیف، تؼیی  

 

Frescoes: a painting done rapidly in watercolour on wet plaster on a wall or 

ceiling, so that the colours penetrate the plaster and become fixed as it dries/ 
 ٘مبضی ٞبی زیٛاضی
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Nod: moving the head up and down/ٖتىبٖ زازٖ سط ثؼلأت تٛافك، سطتىبٖ زاز  

 

Context: paragraphs surrounding a word or sentence; overall situation, 

background/ٗظٔیٙٝ، ٔفبز، ٔت  

 

Impact: influence, effect/ٖتٕبس، اثط ضسیس، ظیط فطبض لطاض زاز 

 

Site-specific: Site-specific art is artwork created to exist in a certain place. 

Typically, the artist takes the location into account while planning and creating 

the artwork/ ّك اثط ٔٛلؼیت ٔىب٘ی ضا زض٘ظط ٌطفتٝ استاثط ٞٙطی وٝ ذبِك آٖ زض ظٔبٖ ذ  

 

Conceptual: of an idea or concept; pertaining to the forming of a concept or 

idea/conceptual means related to ideas and concepts formed in the mind; a formal 

word/ٚاثستٝ ثٝ ا٘سیص ظایی، شٞٙی، ثیٙطی، ٔفٟٛٔی  

 

Resonant: echoing, reverberating; causing echoes, causing reverberation/resonant 

sounds are deep and strong/تطسیس ضسٜ، عٙیٗ زاض  

 

Discrediting: disbelief, doubt; disrepute, loss of a good reputation/   ثس ٘بٔی، ثی

 اػتجبضی، ذٛاض وطزٖ
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Craftsmanship: skillfulness, artistry/غٙبیغ زستی، ٟٔبضت، ٞٙطٞبی زستی  

 

Reckon: calculate, compute/ٖضٚی چیعی حسبة وطزٖ، ٌٕبٖ وطز  

 

Shift from: move or cause to move from one place to another, especially over a 

small distance. 

 

Vertical: upright line; upright position/ػٕٛزی، ٚالغ زض ٘ٛن  

 

Horizontal: something which is parallel to level ground/ ٚ افمی یب ٔؼٕٛلا یٝ ذظ غبف 

 ترت

 

Evoke: if something evokes an emotion, memory, or response, it causes it to be 

recalled or expressed/)ٜتساػی وطزٖ ) ذبعطٜ، تػبٚیط شٞٙی ٚ غیط   

 

Provoke: if you provoke someone, you deliberately annoy them and try to make 

them behave in an aggressive way/ٖتحطیه وطزٖ، ذطٍٕیٗ وطز  

 

Fruitful: productive, prolific; fertile/َٛپطثطوت، پطٔحػ  

 

Craftsmanship: craftsmanship is the skill of making beautiful things with your 
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hands/ٞٙطٞبی زستی  

 

Bound up: closely involved or associated/ٝٚاثستٝ ثٛزٖ ثٝ، ثستٍی زاضتٗ ث  

 

Isms: An ISMS (information security management system) provides a systematic 

approach for managing an organisation's information security. It's a centrally 

managed framework that enables you to manage, monitor, review and improve 

your information security practices in one place. 

 

Compel: if something compels you to act or behave in a particular way, it forces 

you to do it/ٖٔججٛض وطزٖ، ٚازاض وطز  

 

Mere: only, just; merely; not more than/فمظ، تٟٙب  

 

Illusionism: belief that the physical world is a product of the imagination/ ٓٞٚ 

 ٌطایی، حمٝ ثبظی، ٘مبضی اظ ٔٙبظط ذیبِی

 

Floorboards: board in a floor; bottom section of a car/پبضوت 

 

Mezzanine: low or partial story that is just above the ground floor/٘یٓ اضىٛة  
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Spectator: observer, one who watches; member of an audience/ٜ٘بظط، تٕبضبٌط، ثیٙٙس 

 

 

 

 


